THE AESTHETIC APPRECIATION OF WORKS OF ART 


Points of satiety: Whatever the medium in which the 
autonomous-aesthetic phenomena are created in which a 
given spectator who is capable of regarding works of 
art as ends unto themselves is at any period of his 

or her life interested, however strong that interest/ 
attraction might be during that period, the spectator 
does not exist who has an insatiable appetite for re- 
garding autonomous-aesthetic phenomena as ends unto 
themselves. The spectator who is capable of regarding 
works of art as ends unto themselves and who is in- 
terested in contemplating oil paintings on canvas as 
ends unto themselves and who can choose to contemplate 
oil paintings on canvas on a daily basis for example 

is not in most instances interested in contemplating 
oil paintings on canvas daily. The spectator who is 
capable of regarding works of art as ends unto them- 
selves and who is interested in contemplating works of 
sculpture made out of marble as ends unto themselves 
and who can choose to contemplate works of sculpture made 
out of marble daily similarly is not in most instances 
interested in contemplating works of sculpture made 

out of marble daily. Why is that the case? Assume 

for the sake of the argument that a spectator who is 
capable of regarding works of art as ends unto them- 
selves and who is interested above all in doing so is 
interested in doing so on days one two three and five 
of a sequence of five days but is not interested in 
doing so all other things being equal on day four of 
that sequence of five days. What happens between the 
end of day three and the beginning of day five which 
causes that spectator to be attracted once again to 
works of art on the fifth day? What does the interested 
spectator forget so to speak during that period of non- 
interest that causes him or her to be attracted to works 
of art once again on the fifth day? What does the in- 
terested spectator learn so to speak during that period 
of noninterest that causes him or her to be attracted 
to works of art once again on the fifth day? How is 
day four different from the other days of that five- 
day sequence? Is it a question of the spectator's 
physical and mental fatigue? Is it a question of the 
spectator's overexposure so to speak to phenomena that 
are autonomous and aesthetic? Is it a question of the 
spectator's underexposure so to speak to spatial and 
temporal structures other than those of phenomena that 
are at the same time autonomous and aesthetic? Is it 
possible that in order for a spectator who is capable 
of regarding works of art as ends unto themselves to 





